
San Francisco
Renaissance Voices

Renaissance

February 18, 2023, 7:30 pm
Most Holy Redeemer Catholic Church

A Choral

II



San Francisco Renaissance Voices 
 

Don Scott Carpenter, Music Director 
Liesl McPherrin, Executive Director 

 
Board of Directors 

Liesl McPherrin, Chair 
Lisa Zadek, Secretary 

Don Scott Carpenter, Acting Treasurer 
Winona Hendrick 

 
Artistic Advisory Board 

Don Scott Carpenter, Chair 
Susan Gundunas 

Ian Robertson 
 
 

 
Soprano 

Jennifer Brody 
Cheryl Cain 

Victoria Fraser 
Lisa May 

Sally Mouzon 
Kaneez Munjee 

Alto 
Matheus Coura 

Winona Hendrick 
Nathan Stroud 
Kyle Tingzon 

Tenor 
Daniel Harper 
Peter Kenton 

John Mansfield 
Chester Pidduck 

Baritone/Bass 
Asher Davison 

Jefferson Packer 
Joseph Valkevich 
Michael Villarreal 

	
About Music Director Don Scott Carpenter 

 
Don Scott Carpenter is the Music Director of San Francisco Renaissance Voices, Executive 
Director of American Bach Soloists, and Organist and Director of Music, Worship, and Arts 
at Lakeside Presbyterian Church. Prior to moving to the Bay Area, he was General Director 
of the Santa Fe Desert Chorale, and Artistic/Executive Director of the Louisville Youth 
Choir. He has also been on the faculties of Bellarmine University and the University of 
Louisville, as well as a lecturer in worship and music at Louisville Presbyterian Seminary. 
He has served as Principal Organist/Artist-in-Residence of the Cathedral Basilica of St. 
Francis of Assisi in Santa Fe as well as Music Director of the Temple Adath Israel B’rith 
Shalom and Organist/Director of Worship at Second Presbyterian Church in Louisville. 

 
As a composer, conductor, and organist, Mr. Carpenter holds the Master of Music degree in Choral Conducting from the 
University of Louisville School of Music as well as the Bachelor of Music in Organ Performance. His choirs have been heard 
throughout the United States and Europe including performances at the Dom in Salzburg, Votivkirche in Vienna, and 
Carnegie Hall in New York City. He has prepared choruses for world premiere performances of operas, prepared choruses 
for major works with orchestras, and for touring Broadway musicals. As an advocate for new music, he has commissioned 
and conducted world premieres by several composers. Shalom, his debut recording, was recorded live in performance with 
the Santa Fe Desert Chorale can be found on the White Tie label, and O Sing Joyfully recorded live with San Francisco 
Renaissance Voices can be found on most streaming services. Mr. Carpenter is a member of the American Choral Directors 
Association, the American Guild of Organists, ASCAP, Chorus America, and Early Music America. 



A Choral Renaissance II: Passion 
 

 
 

Part the First 
Stabat Mater Dolorosa (c. 1480)  Josquin des Prez 
   (c. 1450/55 – 1521, Condé-sur-l’Escaut) 

 
Stabat mater dolorósa 
juxta Crucem lacrimósa, 
dum pendébat Fílius. 
 
Cuius ánimam geméntem, 
contristátam et doléntem 
pertransívit gládius. 
 
O quam tristis et afflícta 
fuit illa benedícta, 
mater Unigéniti! 
 
Quae morébat et dolébat, 
pia Mater, dum vidébat 
nati poenas ínclyti. 
 
Quis est homo qui non fleret, 
matrem Christi si vidéret 
in tanto supplício? 
 
Quis non posset contristári 
Christi Matrem contemplári 
doléntem cum Fílio? 
 
Pro peccátis suæ gentis 
vidit Jésum in torméntis, 
et flagéllis súbditum. 
 
Vidit suum dulcem Natum 
moriéndo desolátum, 
dum emísit spíritum. 
 
Eja, Mater, fons amóris 
me sentíre vim dolóris 
fac, ut tecum lúgeam. 
 
Fac, ut árdeat cor meum 
in amándo Christum Deum 
ut sibi compláceam. 
 
Sancta Mater, istud agas, 
crucifíxi fige plagas 
cordi meo válide. 

The sorrowful mother was standing 
beside the Cross weeping, 
while the Son was hanging. 
 
Whose moaning soul, 
depressed and grieving, 
the sword has passed through. 
 
O how sad and stricken 
was that blessed [woman], 
mother of the Only-begotten [one]! 
 
Who was mourning and suffering, 
the pious Mother, while she was watching 
the punishments of the glorious son. 
 
Who is the person who would not weep, 
if he had seen the mother of Christ 
in such great suffering? 
 
Who would not be able to be saddened 
to behold the Mother of Christ 
grieving with the Son? 
 
For the sins of his people 
she saw Jesus in torments, 
and subjected to lashes. 
 
She saw her sweet Son 
dying forsaken, 
while he sent forth [his] spirit. 
 
Come now, O Mother, fountain of love 
Make me feel the power of sorrow 
that I might mourn with you. 
 
Grant that my heart may burn 
in loving Christ the God 
that I might please him. 
 
O Holy Mother, may you do that, 
fix the wounds of the cross 
mightily in my heart. 
 
 



Tui Nati vulneráti, 
tam dignáti pro me pati, 
poenas mecum dívide. 
 
Fac me tecum pie flere, 
crucifíxo condolére, 
donec ego víxero. 
 
Juxta Crucem tecum stare, 
et me tibi sociáre 
in planctu desídero. 
 
Virgo vírginum paeclára, 
mihi iam non sis amára, 
fac me tecum plángere. 
 
Fac ut portem Christi mortem, 
passiónis fac consórtem, 
et plagas recólere. 
 
Fac me plagis vulnerári, 
fac me Cruce inebriári, 
et cruóre Fílii. 
 
Flammis ne urar succénsus, 
per te, Virgo, sim defénsus 
in die iudícii. 
 
Christe, cum sit hinc exire, 
da per Matrem me veníre 
ad palmam victórae. 
 
Quando corpus moriétur, 
fac, ut ániae donétur 
paradísi glória. 
 
Amen. 

 
Of your wounded son, 
[who] so deigned to suffer for me, 
Share [his] penalties with me. 
 
Make me cry dutifully with you, 
to suffer (with him) on the cross, 
as long as I shall have lived. 
 
To stand by the Cross with you, 
to unite me to you 
in weeping [this] I desire. 
 
O noble Virgin of virgins, 
Be not bitter with me now, 
Make me mourn with you. 
 
Grant that I might bear the death of Christ, 
Make [me] kindred in the passion, 
and contemplate the wounds. 
 
Make me injured by the wounds, 
make me drunken by the Cross, 
and by the blood of the Son. 
 
Lest I be consumed burned by flames, 
through you, O Virgin, may I be defended 
on the day of judgement. 
 
O Christ, when it is time to depart hence, 
grant me to come through the Mother, 
to the palm of victory. 
 
When the body will decay, 
grant that it may be bestowed on [my] soul 
the glory of paradise. 
 
Amen. 

  
 

 
 
 
 
 

“Josquin was the ‘Beethoven’ of his time — not because his music grabbed the listener by the 
lapels and bludgeoned the ears with extrovert devices — [but because he] stretched musical 
forms and devices in common use to their limits through his skillful use of canon, his sublime 

melodies, and his expressive harmonic language.” – Philip Clark 
  



O Lord, Make Thy Servant Elizabeth  William Byrd 
   (c. 1543, Lincoln – 1623, Stondon Massey) 
 

O Lord, make thy servant Elizabeth our Queen to rejoice in thy strength. Give her her heart's 
desire and deny not the request of her lips; but prevent her with thine everlasting blessing and 
give her a long life even for ever and ever. Amen. 

 
If Ye Love Me  Thomas Tallis 
   (1505, Kent – 1585, Greenwich) 
 

If ye love me, keep my commandments, and I will pray the Father, and he shall give you another 
comforter, that he may bide with you forever, e‘en the spirit of truth. 

 
When David Heard that Absalom was Slain  Thomas Tomkins 
   (1572, St. Davids – 1656, Martin Hussingtree) 
 

When David heard that Absalom was slain he went up to his chamber over the gate, and wept; 
and thus he said: O my son Absalom, my son, my son Absalom! Would God I had died for thee, 
O Absalom, my son, my son! 

 
 

“Palestrina is the real king of sacred music and the eternal father of Italian music.” – Giuseppe Verdi 
 
 

Missa Papae Marcelli  Giovanni Pierluigi da Palestrina 
   (c. 1525, Palestrina – 1594, Rome) 
 
Kyrie eleison 
Christe, eleison 
Kyrie eleison 

Lord, have mercy 
Christ, have mercy 
Lord, have mercy 

 
Gloria in excelsis Deo 
et in terra pax hominibus bonae voluntatis. 
Laudamus te, benedicimus te, adoramus te, 
glorificamus te, gratias agimus tibi propter magnam 
gloriam tuam, 
Domine Deus, Rex caelestis, Deus Pater omnipotens. 
Domine Fili unigenite, Iesu Christe, 
Domine Deus, Agnus Dei, 
Filius Patris, qui tollis peccata mundi, 
miserere nobis; qui tollis peccata mundi, suscipe 
deprecationem nostram. 
Qui sedes ad dexteram Patris, 
miserere nobis. 
Quoniam tu solus Sanctus, tu solus Dominus, 
tu solus Altissimus, Iesu Christe, 
cum Sancto Spiritu: in gloria Dei Patris. 
Amen. 

Glory to God in the highest, 
and on earth peace to people of good will. 
We praise you, we bless you, we adore you, 
we glorify you, we give you thanks for your great glory, 
 
Lord God, heavenly King, O God almighty Father. 
Lord Jesus Christ, Only Begotten Son, 
Lord God, Lamb of God, 
Son of the Father, you take away the sins of the world, 
have mercy on us; you take away the sins of the world, 
receive our prayer; 
you are seated at the right hand of the Father, 
have mercy on us. 
For You alone are the Holy One, you alone are the Lord, 
you alone are the Most High, Jesus Christ, 
with the Holy Spirit, in the glory of God the Father. 
Amen. 

 
 

Intermission 



Part the Second 
Miserere Mei, Deus  Gregorio Allegri 
   (c. 1582 – 1652, Rome) 
    
Miserere mei, Deus 
Secundum magnam misericordiam tuam 
Et secundum multitudinem miserationum tuarum 
Dele iniquitatem meam 
Amplius lava me ab iniquitate mea 
Et a peccato meo munda me 
Quoniam iniquitatem meam ego cognosco 
Et peccatum meum contra me est semper 
Tibi soli peccavi 
Et malum coram te feci 
 
Ut iustificeris in sermonibus tuis 
Et vincas cum iudicaris 
Ecce enim in iniquitatibus conceptus sum 
Et in peccatis concepit me mater mea 
Ecce enim veritatem dilexisti incerta 
Et occulta sapientiae tuae manifestasti mihi 
Asparges me hysopo et mundabor 
Lavabis me et super nivem dealbabor 
Auditui meo dabis gaudium 
Et laetitiam exultabunt ossa humiliata 
 
Averte faciem tuam a peccatis meis 
Et omnes iniquitates meas dele 
Cor mundum crea in me Deus 
Et spiritum rectum innova in visceribus meis 
Ne proicias me a facie tua 
Et spiritum sanctum tuum ne auferas a me 
Redde mihi laetitiam salutaris tui 
Et spiritu principali confirma me 
Docebo iniquos vias tuas 
Et impii ad te convertentur 
Libera me de sanguinibus 
Deus, Deus salutis meae 
Exultabit lingua mea iustitiam tuam 
Domine labia mea aperies 
Et os meum adnuntiabit laudem tuam 
Quoniam si voluisses sacrificium dedissem utique 
Holocaustis non delectaberis 
Sacrificium Deo spiritus contribulatus 
 
Cor contritum et humiliatum 
Deus non spernet 
Benigne fac Domine in bona voluntate tua Sion 
Et aedificentur muri Hierusalem 
Tunc acceptabis sacrificium iustitiae 
oblationes et holocausta 
Tunc inponent super altare tuum vitulos. 

Have mercy on me, God 
According to your great kindness 
And according to the multitude of your mercies, 
Erase my iniquities 
Wash me completely from my iniquities 
And cleanse me of my sins 
For I know my iniquities 
And my sins are always before me 
To you alone, I have sinned 
And done evil before you 
That you may be fair in your speech 
And justified in your judgement 
Behold, I was conceived in iniquity 
And in sin did my mother conceived me 
Behold, you desire truth in the inward parts 
And you teach me wisdom in the hidden places 
Purify me with hyssop and I will be clean 
Wash me, and I will be whiter than snow 
Let me hear your joy and gladness 
And my humble bones will rejoice 
Turn your face away from my sins 
And erase all of my iniquities 
Create in me a pure heart, oh, God, 
And renew your right spirit within me 
Do not turn me away from your sight, 
And do not take your Holy Spirit from me 
Return your gladness and salvation to me 
And uphold me with a willing spirit 
 
 
I will teach sinners your way 
And they will be converted unto you 
Save me from blood, 
God, God of my salvation 
My tongue will praise of your righteousness 
Lord, open my lips 
And my mouth will sing your glory 
Because you have not desired sacrifices 
For you don't delight in sacrifices, or I would do so 
Nor do you desire burnt offerings 
The sacrifices of God are a broken spirit 
A broken and humble heart 
God will not despise 
Do well before the Lord in your good pleasure to Zion and 
build the walls of Jerusalem 
Then you accept the sacrifices of righteousness 
In oblations and burnt offerings 
Then they will offer bulls on your altar.

The writing down of Miserere was punishable by excommunication, 
but 14-year-old Mozart committed it to memory… 



Terzo libro de madrigali  Claudio Monteverdi 
   (1567, Cremona – 1643, Venice) 
 
O primavera, gioventù de l’anno, 
bella madre de’ fiori, 
d’erbe novelle e di novelli amori, tu ben, lasso, 
ritorni,  
ma senza i cari giorni 
de le speranze mie. 
Tu ben sei quella 
ch’eri pur dianzi, sì vezzosa e bella; 
ma non son io quel che già un tempo fui, sì caro a gli 
occhi altrui.  

O spring, season of youth, 
fair mother of flowers, 
new-grown grass and new-found love, you return, 
but, alas, 
without the dear days 
of my hopes. 
You are just 
what you were, so fair and lovely, 
but I am not what once I was, 
so beloved in the eyes of another.  

 
Occhi, un tempo mia vita; 
occhi, di questo cor fido sostegno, 
voi mi negate, ahimè, l’usata aita? 
Tempo è ben di morire; a che più tardo? A che 
torcete il guardo? 
Forse per non mirar come v’adoro? 
Mirate almen ch’io moro. 

Eyes who were once my life; 
eyes, you who sustain this faithful heart, 
alas, do you now deny me the aid of days gone by? 
It is truly time to die; why delay? 
Why does your gaze turn away? 
Perhaps so as not to see how I adore you? 
Watch at least as I die.  

 
La giovinetta pianta 
si fa più bell’al sole, 
quando men arder suole. 
Ma se fin dentro sente 
il vivo raggio ardente, 
dimostran fuor le scolorite spoglie l’intern’ardor che 
la radice accoglie.  
Così la verginella 
amando si fa bella, 
quand’Amor la lusinga e non l’offende. 
Ma se ’l suo vivo ardore 
la penetra nel core, 
dimostra la sembianza impallidita 
ch’ardente è la radice de la vita.  

The lovely young plant 
becomes even more beautiful in the sun, when it is 
less likely to burn. 
But if deep within it feels 
the bright and burning ray, 
its fading leaves show outwardly 
the inner passion gathered by its roots. 
Thus a fair maiden 
becomes more beautiful if she loves, 
when Love flatters and does not offend her. 
But if its bright passion 
penetrates her heart, 
her outer pallor proves 
how ardent is the root of life.  

 
-Torquato Tasso 

 
 
 
 
 
 

“The end of all good music is to affect the soul.” 
“Text first, rhythm second, melody third.” 

“The modern composer builds his works on the basis of truth.” 
  – Claudio Monteverdi 

  



Missa pro defunctis a 6 (1605)  Tomás Luis de Victoria 
   (c. 1548, Ávila – 1611, Madrid) 
 
IX. Responsory – Libera me 
 
Libera me, Domine, de morte aeterna,  
in die illa tremenda: 
Quando caeli movendi sunt et terra 
dum veneris iudicare saeculum per ignem.  
Tremens factus sum ego, et timeo, 
dum discussio venerit, atque ventura ira. Quando 
caeli movendi sunt et terra.  
Dies illa, dies irae, calamitatis et miseriae, dies magna 
et amara valde: 
Dum veneris iudicare saeculum per ignem.  
Requiem aeternam dona eis, Domine, et lux perpetua 
luceat eis.  
Libera me, Domine, de morte aeterna, 
in die illa tremenda: 
Quando caeli movendi sunt et terra: 
Dum veneris iudicare saeculum per ignem.  
Kyrie eleison. Christe eleison. Kyrie eleison.  

Deliver me, O Lord, from everlasting death 
on that fearful day, 
when the heavens and the earth shall be moved and 
Thou shalt come to judge the world by fire.  
I am seized with trembling, I am sore afraid, 
for the day of judgement and for the wrath to come, 
when the heavens and the earth shall be moved.  
That day, a day of wrath, calamity and woe, 
a great day and bitter indeed, 
when Thou shalt come to judge the world by fire.  
Grant them eternal rest, O Lord, 
and let light perpetual shine upon them.  
Deliver me, O Lord, from everlasting death, 
on that fearful day, 
when the heavens and the earth shall be moved, and 
Thou shalt come to judge the world by fire.  
Lord have mercy. Christ have mercy. Lord have mercy.  

 
 
 

The cities/countries listed in the birth/date notations are using modern understanding of geography. 
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To become a donor, please visit sfrvoices.org/donate. Thank you!  



About our Musicians 
 

Jennifer Brody, a native of the East Bay, is a classically trained soprano and vocal instructor. Jennifer has 
performed with New York City Opera, Seattle Opera, Carnegie Hall and done solo work in both England and 
Italy. She is currently engaged with San Francisco Opera for her 21st season, with the American Bach Soloists, 
and the Cantata Collective. 
 
 
 

  
Cheryl Cain sings with the San Francisco Opera, the San Francisco Symphony, American Bach Soloists, Cappella 
SF, Philharmonia Baroque Orchestra and Chorale, and many others. She has her Master of Music degree from 
the Manhattan School of Music and her Bachelor of Music degree from the San Francisco Conservatory of Music. 
She continued her post-graduate studies in opera in Florence, Italy. She is a member of the American Guild of 
Musical Artists and the National Association of Teachers of Singing. She runs the Merced Manor Music Studio in 
San Francisco where she teaches voice and violin. 
 
Matheus Coura, a Brazilian-American’s performance highlights include Narcissus in ...two united in a single soul… 
with San Francisco Ballet, Recital performances with Festival Opera, alto soloist in J.S. Bach’s Mass in B-Minor 
with American Bach Soloists Academy, Teucro in the modern world premiere of Giovanni Porta’s Ifigenia in Aulide 
with Ars Minerva, and Giuliano in Eliogabalo with West Edge Opera. A prize winner at the St. Petersburg Opera 
Guild and Cooper-Bing Competitions and finalist in the Bethlehem Bach Competition, Matheus is also a 
published portrait photographer, artist figure model, and resident artist at The Convent Arts Collective. 
 
Asher Davison was inducted into music by the Santa Monica public schools and private clarinet study with David 
Sasaki. As a non-major at Yale, he performed the Copland and Mozart concertos and studied with David Shifrin; 
while a graduate student in molecular biology at MIT, Asher deepened into chamber music through composer 
John Harbison. Since returning to California, he has accompanied singers in operas, become a 
professional chamber music coach with CMNC, developed voice as his second instrument in numerous chamber 
choirs, and directed the medieval ensemble Coro Ciconia. Asher is section leader at St John’s Ross and formerly 
for Mark Sumner at UUSF; he currently sings bass with San Francisco Choral Artists and countertenor with 21V.   

 
Victoria Fraser, born and raised in Anchorage, Alaska, holds degrees from the San Francisco Conservatory of 
Music, University of Notre Dame, and University of Limerick in Ireland. In the Bay Area, she has performed with 
Philharmonia Baroque Chorale, American Bach Soloists, Volti new music ensemble, and as a frequent soloist with 
California Bach Society. As a chorister, Victoria has sung around the world under the direction of Masaaki Suzuki, 
Helmut Rilling, Matthew Halls, John Nelson, and Jeffrey Thomas. Born to a mountaineer father, Victoria loves to 
ski, rock climb, mountain bike, hike, and SCUBA dive. She is a proud member of the South End Rowing Club. 
  
Daniel Harper was a Merola apprentice and an Adler Fellow with the San Francisco Opera. As a soloist with the 
San Francisco Opera, he has performed over 20 roles ranging from Handel to Reimann. With the San Francisco 
Symphony Daniel sang solos in the Berlioz Requiem and a performance of Beethoven’s Ninth Symphony.  In 1985 
he made an unscheduled debut with the Symphony when he was called upon to replace an ailing colleague as 
tenor soloist in the Verdi Requiem conducted by Edo de Waart. He has been a member of the San Francisco 
Opera Chorus since 1994. 
 
Winona Hendrick is a mezzo soprano, instrumentalist, and educator. A graduate of SF State’s Music Education 
department, she currently teaches band at Marina Middle School. Winona’s most recent operatic performance 
was as The Mother in Menotti’s Amahl and the Night Visitors. She has also performed with local opera companies 
such as Teatro Mistral and Phénix Opera. In 2018, Winona joined the SF Renaissance Voices for their production 
of Hildegard von Bingen’s medieval opera, Ordo Virtutum. She has continued to perform with the ensemble, as 
well as serve on their executive board. She also sings with the newly formed treble ensemble, 21V in their first 
two seasons. In her free time, she enjoys performing with her husband in their band, The Letterboxers. 



Peter Kenton enjoys a diverse career in music. A native of Oakland, he sings regularly with the Grace Cathedral 
Choir of Men and Boys, American Bach Soloists, 21V, and as Tenor Section Leader at St. Paul’s Episcopal Church 
in Oakland. Peter frequently performs at weddings, funerals, and private events. He has been a featured soloist 
with the Marin Oratorio, and performed with the San Francisco Symphony, Berkeley Symphony, and Oakland 
Symphony. When not singing, Peter enjoys playing the piano, recording an episode of his podcast, building 
action figures, fishing, and spending time with his wife Quinci and dog Kaia.  
 
John Mansfield is a professional singer and educator in his hometown of San Francisco. John has performed 
throughout the Bay Area with many choral ensembles, including the San Francisco Symphony Chorus, Cappella 
SF, PBO, and Volti. Upon receiving his Bachelor of Music Education and teaching credential from San Francisco 
State University, John was hired by the San Francisco Unified School District. He currently teaches instrumental 
and general music to students ranging in age from kindergarten to eighth grade. During the pandemic, many of 
his original songs were featured on KTVU’s “SF Loves Learning” television show. When he isn’t teaching or 
performing classically, John enjoys playing music with his wife in their band, The Letterboxers. 

 
Lisa May has sung with choral and theater groups throughout the San Francisco Bay Area including Philharmonia 
Baroque Chorale, Lamplighters Music Theatre, San Jose Lyric Theatre, San Francisco Opera Chorus, and 
American Bach Soloists Choir. Currently, she serves as the music director and soprano soloist for the vocal quartet 
at St. Thomas’ Anglican Church in San Francisco. Lisa works as a classroom music instructor for pre-school 
through elementary grades, a voice coach as part of the Piedmont East Bay Children’s Choir training program, 
and maintains a private music studio.   
 
Sally Mouzon, a Virginia native, is well-known to Bay Area audiences. She made her professional debut at the 
age of 16 as Cherubino in a Washington, DC production of The Marriage of Figaro.  She appears frequently as a 
soloist in both opera and concert work, as well as being a frequent recitalist. A member of the acclaimed San 
Francisco Opera Chorus, Ms. Mouzon made her solo debut at San Francisco Opera as a Fisherwoman in Peter 
Grimes, and she has created roles in three world premieres with the company. This is her first appearance with 
San Francisco Renaissance Voices. 
 
Kaneez Munjee specializes in music of the Renaissance and Baroque periods. She is an active choral singer in the 
Bay Area, having sung with the American Bach Choir, San Francisco Symphony Chorus, Marin Symphony Chorus, 
California Bach Society, and many other groups; including as a founding member of San Francisco Renaissance 
Voices. She is also the founder and music director of the Baroque chamber ensemble Briarbird, which focuses 
on non-operatic music from the seventeenth and eighteenth centuries for one, two, or three voices with 
instruments. She holds a joint Ph.D. in music and humanities from Stanford University with a dissertation on the 
figure of Orpheus in French Baroque cantatas. 
 
Jefferson Packer is the Bass Soloist at Calvary Presbyterian Church in San Francisco. With San Francisco 
Renaissance Voices he performed the role of Haman in the Western Hemisphere premiere of the 18th-century 
Purim spiel Esther, composed, to a Hebrew-language libretto, by Cristiano Giuseppe Lidarti. He has performed 
as soloist with California Bach Society, Soli Deo Gloria, Marin Baroque and the Queer Chorus of San Francisco, 
and as member of the Grace Cathedral Choir of Men and Boys. Jefferson is an active vocal accompanist and 
coach, holding a Master’s Degree in Piano Performance from San Francisco State University. 
 
Chester Pidduck has appeared in 18 solo roles with SF Opera since 2008.  Favorites include Mr. Martini in It’s a 
Wonderful Life, Zimmerkellner in Arabella, Parpignol in La Boheme, and Nantucket Sailor in  Moby Dick.  Chester 
has also performed many lead roles with SF Opera Guild and has performed in several productions with the 
Metropolitan Opera.  Other local roles include the roles of Almaviva in Il barbiere di Siviglia with Opera San Jose 
and the Mendocino Music Festival, Nemorino with West Bay Opera, and Rodolfo in La Boheme with Opera San 
Luis Obispo.  He has also been tenor soloist in Carmina Burana with the San Francisco Symphony Orchestra and 
the Sacramento Choral Society and Orchestra. Young Artist programs include Glimmerglass Opera, Central City 
Opera, Nashville Opera, Opera Colorado, and Sarasota Opera.  Chester was a section and soloist with St. Louis 
Symphony Orchestra also.   
 



Nathan Stroud is a multi-faceted musician with a passion for early music consort singing. He currently sings with 
Clerestory, the Grace Cathedral Choir of Men and Boys, and the Philharmonia Baroque Chorale, and has been 
performing around the Bay Area as a singer and French horn player since moving to San Francisco in 2014. With 
a background in architectural acoustics, Nathan brings his expertise in architecture, acoustical fundamentals, and 
psychoacoustics to tailor his performance technique to the built environment and human auditory response. His 
Master’s thesis research was on “optimization of   orchestral layouts based on instrument directivity patterns” in 
which he studied the acoustically ideal arrangements of romantic period orchestras on stage. Outside of 
performing Nathan stays busy working full time as an Acoustics & Audiovisual Consultant at Arup, a global 
engineering and design firm, where he leads a portfolio of regional and international projects." 
ices, SF Lyric Chorus. 
Kyle Sanchez Tingzon has been praised for his "lovely, plummy voice;" a newcomer to the American classical 
vocal music scene. As a 2022 Gerdine Young Artist with Opera Theatre of Saint Louis, he made his company and 
role debut as The Messenger in Stewart Wallace’s world premiere of Harvey Milk Reimagined and covered the 
Third Spirit in The Magic Flute. His current season includes work with American Bach Soloists, Philharmonia 
Baroque Chorale, his soloist debut with Pacific Opera Project in the US Premiere of Vivaldi's Ercole su'l 
Termodonte, his debut with Tacoma Opera in the world premiere of Tacoma Method, and his first summer with 
The Glimmerglass Festival and debut in Handel’s Rinaldo. He is the First Prize Winner of the Handel Aria 
Competition, Third Prize Winner of the Rochester Oratorio Society Competition (RIVC), and most recently, a 
Colorado-Wyoming District Winner and Rocky Mountain Regional Finalist in the Metropolitan Opera Laffont 
Competition. 
 
Joseph Valkevich is a native of Lafayette who initially began as a jazz trumpeter.  He was introduced to the world 
of choral music at Acalanes High School by longtime Bay Area choral teacher Bruce Lengacher and continued to 
study vocal technique at Gonzaga University with bass-baritone Derrick Parker.  Upon moving back to California, 
he sang three seasons with San Francisco Choral Artists under the direction of Magen Solomon before joining 
San Francisco Renaissance Voices.  He has also served as the bass section leader at St John’s Presbyterian Church 
in Berkeley since 2012.  Joey is ecstatic to be making music with his SFRV colleagues.  
 
Michael Villarreal holds a bachelor’s degree in Vocal Performance from Fresno Pacific University.  Michael is also 
a graduate of the Opera Academy of California’s 2013 summer program under the direction of Yefim Maizel. 
Since moving from the Central Valley to the San Francisco East Bay, Michael has sung professionally with various 
choral and opera companies including, Pocket Opera, Light Opera Theatre of Sacramento, The Choral Project, 
San Francisco Renaissance Voices, the Trinity-St Peter’s Choir, and the Schola Cantorum at St Dominic’s. In 
addition to singing, they love nature, food, and travelling.  
 
 
 

About San Francisco Renaissance Voices 
  
San Francisco Renaissance Voices made its debut in 2004 with a "standing room only" performance of Victoria's Requiem and 
quickly became a favorite of San Francisco Bay Area Early Music audiences. 
 
SFRV has consistently earned praise for its "gossamer sound ... a sound something akin to spiritual levitation" as well as 
recognition for its imaginative programming and was christened the Bay Area's "hipper than thou" Early Music ensemble by San 
Francisco Classical Voice and "Best Classical Music" by SFWeekly for their Best of San Francisco edition. SFRV is the San 
Francisco Bay Area's professional mixed-voice ensemble dedicated to performing and exploring the a cappella choral music of 
the Renaissance particularly lesser-known and rarely performed works, as well as exploring music from this period outside of the 
traditional European canon. 
 
Present Music Director Don Scott Carpenter began his tenure in late 2019 following stellar conductors Katherine McKee and 
Todd Jolly. Performances have included such works as the "technicolor" production of Hildegard von Bingen's Ordo 
Virtutum and the west coast premiere of William Boyce's Solomon, "The performance was often exciting and even eye-
opening ... a performance other groups struggle to achieve on record" (San Francisco Classical Voice).   
 

                                          



Passion
Music of Allegri, Byrd, Josquin, Monteverdi, Palestrina, Tallis, Tomkins, and Victoria

Recorded live at Most Holy Redeemer Catholic Church, San Francisco

Don Scott Carpenter, conductor

Listen to SFRV at home or on the go. Download or 
stream our recordings from your favorite app.
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